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Overview of the
‘Learning Design’ approach to eLearning

11:45-12:15 Overview
12:15-13:00 Reviewing Examples
13:00-13:30 Pedagogy not Content Discussion
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Enduring — the ‘Long Talil’
Enquiry — research-teaching in tandem

Empower — things the student can do




What is the archive?
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_ﬂlaa;jﬂ'ﬁ'ﬂ'[ Grdfﬂat- _. _—v" IMV’s News bulletins: first broadcast in 1955
o B

. : . continuing to the present day providing daily
Gaumont Graphic. Silent cinema newsreel produced , \
bulletins on current affairs

‘_:a?é
2

by the Gaumont company, shown 1910-1%32

-
»

¥ :
i

Channel 4 Hews: launched in 1982 continuine to the
present day providing daily bulletins an current
Gaumont British 1934 -1959, Newsreels shown in affairs

British cinemas, continuation from Gaumont Graphic

-

but with sound. Channel 5 News: from 1997 until Christmas 2004

Universal Hews 1930-1956. Covered many stories Roving Reports: Weekly news documentary films

and offers a rich source of nostalgia and from 1957 - 1967, enough to occupy an half hours

entertaining items from the perod broadcasting

Mewsfilm Online will also offer access to previously unissued ITH

British Paramount 1931-1957. Premium newsreels content.

that covered major events

Press Agency Newsfeeds:
Empire Mews 1926-1930. A wealth of human “ Reuters/Visnews (1957-Present).
interest stories and early sports events .

Visnews began in 1957. Reuters, the world's largest news agency
bought control of Visnews in 1992, In 19933 Visnews changed its name to
Reuters Television
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How to Engage with Archive Materials
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What does it contain ?
HOW do | use it ?




Avoiding a purely SUbject focus

Encouraging a variety of approaches

Neither
Student focused nor Teacher Focused

Concentrating on
Learning Opportunities




Question

I’'m teaching my second years about
European integration, what's the archive
got on Jean Monnet?

| want my students to understand how
contentious, how ‘revolutionary’ post war
integration appeared. What can | have
them do with clips?




Project Team Approaches

Working the archive:
« Searching on a personal interest

» Working on themes and following
trails

 Picking 6 clips and thinking of what
to do with them




AR NN RN RN ER N REEEEEERREERER RORORED ROOROROONDD
J—— It .‘.

- <

(syxe03) seoeds Bujules

_|_
saPLIs2EUcIpsolUCcT) "G
yrieasapApngE Juapuadapu) g
Guryeu
-usisap Aed-ajonfpedu ] g
spe e
Jo uonanpoxd — paseq yeloid 9
{(1ad
=aun) Gumuea| paseq Annbugj g
'wiap BUyEalg
'UalEalazo] s ey
= 0
EENLETR E= =
X pue s | B 5 .m
]
- Lo pEpode e £s m
Y pue sizagjusg =y =
e @oar| < c
a Biunza) sizayjodiy c
.
m
(sdnolf u @
M Jayyabiog Buijiom) SRIRIOeOT) "L .
n (Bl siAlos (eyBIp) anneIey) 'E
LEELTRTII T
g EUGEMES ]
= — pajpadaun
B0 YSED UE U 550 m
n E
e seu pauaddey 3eyn E
&
D fiue) pue Gupdda] -
fueu=|d-1apEls
O | .. |= )
C | [T b Bz 2
252 32 |2.® [E=
u — ol 2 £ 2 ol |Lo |2 o
Fof 5= [EERYiEE g3 8
n A= A = shasca |02 f}
| -



Learning Spaces (contexts)

Others

Virtual
space

Independent

Practical
space

[ Small space

Large Space

eiiieieneeee....... WOrK in progress




Learning Designs

Engagement/activities Exemplars

1. Stimulus The emphasiz of this learning design is essentially to stimulate interest and student engagement | although these activities
could achieve other learning outcomes as well. Activities typically might include:

a. Starter-plenary showing a clip at the start of the 1. showing a clip to introduce a topic or at the (1.a.i). Spurn Foirt {L5S)
session to Introduce a topic; showing end of one lecture in advance of ancother Clip 1991 —wehat
the clip gt the end of 2 sessian to act 2. shaowy clip at start of session aon an guestions would
aa 3 plehary, previewing & ciip yol uncoverad topic — show it again st the end you ask’y
want the students to walch to =ee if students have developed a deeper Tam
Independently at the end of the Jecture understanding of what it is about -

ahd reviewing it or its content at the
start of the next lecture

b. ‘Topping and Tailing’ taking away the sownd oF vision from a {1.b.i) Aldershot
clip — asking students to imagine what tattoo, 1935
wolld be presentworking to complete

the missing script or images LB
c. What happened next? Question of Spor type activity and {1.c.i) hair-cutting
‘what happe ped before this. 7" under water in
Thailand
{1.c.ii)
. Dissonance and shock wsing the clip as a stimains to provoke {1.d.i). 1955 -
Ideas, outrage, confsion, etc Human kidney

scare - kidney
transfusion
example

‘Kidney Town’
(sale of kidney's
in India)

Smoking on tube
[demo =tel in
1960s




Learning Designs — ‘Worksheet’

1.Stimulus

2.Narrative (storyteliing)

3.Collaborative
4.C0nceptua|/procedura| (Developing Ideas)
5.Eaniry based Iearning (Problem Solving)
6.Pr0jeCt based — (authoring)

7Empathy (role-play/decision-making)
8.Research (ndependent study)
9.CompOSiti0n/aeSthetiCS (cineliteracy)




Learning Designs — Stimulus

Activities to stimulate interest and student
engagement

1.Starter-Plenary

2.Topping & Tailing

3.Dissonance & Shock

4.Observational ‘Watch Closely’
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Sequencing materials to convey a

Learning Designs — Narrative
narrative or story



Learning Designs — Collaborative

Interacting and collaborating with peers to
facilitate the construction of knowledge and
understanding




Learning Designs —
Conceptual/procedural

Optimizing opportunities for students to
develop ‘deeper’ understanding of concepts
and procedures

*Hypothesis Testing (POE)

*Synthesis

Mindmaps & Diagrams

*Analysis

« Extrapolation




Learning Designs — Enquiry based
learning (inc. PBL)

Using resources to solve ‘real world’

(authentic) problems or issues presented to
them
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Learning Designs — Project based
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Authoring artefacts — ‘learning by doing'.
Student authored video edits.

= et !




Learning Designs —
Empathy / role-play / decision-making

‘Walking in the shoes of others’: decision
making and role-play activities using video
archives




Learning Designs —
Independent study/research

Encouraging the learner to search and
research materials using the search
facilities/engine and the archive as a source
of data




Learning Designs —
Composition / aesthetics

Exploring the archives from the perspective
of composition and aesthetics
(mis en scene and montage)




Learning Designs — ‘Worksheet’

1.

Engagement/activities

Stimulus

Exemplars

The emphaszsiz of this learning design i essentially to stimulate interest and student engagement | although these activities

could achieve other learning outcomes as well. Activities typically might include:

a. Starter-plenary showing 2 clip gt the start of the 1. showing & clip to introduce atopic or at the (1.a.). Spurn Paint {LS)
session to Introduce a topic; showing end of one lecture in advance of another Clip 1991 —what
the clip at the end of g session to act 2. showe clip at start of session on an guestions would
25 @ plenaky; previewing a ciip yol uncovered topic — show it again at the end wou ask’y
waht the students to watch to zee if students have developed a deeper Taim
Independently 3t the end of the lecture understanding of what it is about -
and reviewing it or its content at the
start of the next lectuve

ially to stimulate interest and stude
ell. Activities typically might include:

(1. a.i). Spurm Point
Clip 1891 —wvhat
gquissstions waould
oL ask’y

{1.a.ii)

1. =showing a clip to imtroduce atopic or st th
end of one lecture in advance of ancther

2. show clip at start of =es=ion on an
uncovered topic — showe it again at the end
to zee if students have developed a deeper
understanding of what it iz about

< Aldershot




i1

2
5

T |

"._‘i

Reviewing Examples
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12:15 - 13:00
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Starter-plenary 3. Problem-solving
Topping and T ailing

—

4 6. Authori

= What happened next? - Authoring

E The unexpected

7. Empath
Chzerving pathy
2. Storytelling

8. Research

3. Collaborative

9. cineliteracy

Fredicting

synthesising

“isualising ideas

seap| burdojanaq ¥

Analysis

Example One




Starter-plenary 3. Problem-solving
Topping and T ailing

—

4 6. Authori

= What happened next? - Authoring

E The unexpected

7. Empath
Chzerving pathy
2. Storytelling

8. Research

3. Collaborative

9. cineliteracy

Fredicting

synthesising

“isualising ideas

seap| burdojanaq ¥

Analysis

Example Two
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13:00-13:30
Discussion
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Pedagogy not Content:
a better driver for e-learning?




